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ABSTRACT

This article discusses the problems encountered in the creation of the popular anti-corruption theme. Taking
the Beijing opera "On the Road" as an entry point, it analyzes the concept, creative direction, composition,
and plot of the drama. "On the Road" is created with people as the center and is grounded to avoid such
dramas. The missionary intention is obviously embarrassing. The essential elements of other dramas are also
very high. The script is good, the music is beautiful, the actors are great, and many others. The elements are
complete, which contributed to the good show that resonated with the audience and penetrated into the hearts
of the people.
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